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timable qualities of youth and enthusiasm with which we will endow him for the purpose of this sketch. For the amusements open to him will include in the first place the opera, the best opera in the most beautiful house I know ! And this brings me to an invariable feature in American hospitality, namely the prominence accorded in it to the opera. Mr. Henry James, whom I never can resist quoting, calls the opera in New York the great vessel of social salvation, the comprehensive substitute for all other conceivable vessels.
A woman who really knows how to play her social part times her arrival there to correspond with an entr'acte, and has the satisfaction of making a sensation as she settles herself beside her guest under the collective gaze of the house. And the opera house lends itself admirably to this effective entry. With us a box in a theatre gives a feeling of privacy which we much value; with Americans a box would halve their pleasure if it confined their power to see and be seen. In the Metropolitan Opera House in New York no hampering walls of any kind exist, nor even shielding curtain, but the eye wanders unrestrained round the brilliant circle of misnamed boxes on the parterre of the house, and if so minded one has but to lean over the dividing rail to speak with one's neighbours. And this brings me to speak of another curious feature of New York opera, namely the toleration of talking all through the performance, however good it may be, and however large a figure the star performer may command. If one is a lover of music, one must be prepared to suffer from this characteristic feature of New York opera.
But as our stranger of distinction is probably an184                   ' INDISCRETIONS '
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